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¿³0ujeres al borde de un naufragio´ or Female Redeemers?: 
The Representation and Role of Women in Galdós¶s Torquemada Novels (1889-95) 
 
Abstract 
Considered superficially, the women in the Torquemada novels conform to the negative 
gender stereotypes imposed upon them by their male counterparts. On further examination, 
however, we discover that the male viewpoints are both undermined and questioned, and a 
number of female characters are used to pose questions that are even more ambitious than 
those raised in Galdosian novels where the eponymous characters are women. Aiming to 
HQKDQFHRXUXQGHUVWDQGLQJRIWKHVLJQLILFDQFHRIWKHIHPDOHFKDUDFWHUVLQ*DOGyV¶VQRYHOVDV
well as unearthing their complexity, this article highlights the presence of ambiguity in the 
Torquemada novels and argues that these works question traditional perceptions of women. 
Boundaries are revealed to be hazy and the male characters (who sometimes have effeminate 
qualities) are essentially puppets or ³fronts´in what is effectively a domain controlled by the 
women. Displaying a level of resourcefulness, creativity and resilience that surpasses that of 
their male counterparts, the female characters (particularly Cruz) are sometimes influential 
catalysts for change. Hence, rather than being misconstrued as ³DSUREOHP´ RU³DOERUGHGHXQ
QDXIUDJLR´, they could be regarded as potential redeemers in a Spain that was in need of 
regeneration. 
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Galdós¶s Torquemada novels focus on the exploits of the moneylender, Don Francisco 
Torquemada, and are often regarded as having a strong masculine spirit. The works bear 
particular relevance to themes such as the rise of the self-made man and enterprise in the 
public sphere as oXUDWWHQWLRQLVFHQWUHGXSRQWKHPRQH\OHQGHU¶VWUDMHFWRU\WKURXJKWKH
echelons of society.1 $OWKRXJKDQXPEHURI*DOGyV¶VIHPDOHFKDUDFWHUVKDYHEHHQWKHVXEMHFW
of valuable critical studies, sometimes yielding radically different, even extreme opinions,2 
the women in the Torquemada series have received relatively little critical attention to date, 
perhaps because they might initially be perceived to be of secondary importance. As we will 
see, however, these novels provides readers with a close insight into the situation of women 
in nineteenth-century Spain and, through the use of ambiguity and hazy boundaries, the 
female characters, who are frequently juxtaposed with weak, sometimes effeminate male 
counterparts, pose questions that were more ambitious than those raised in earlier novels 
when the eponymous protagonists were female (notably La de Bringas [1884] and Tristana 
[1892]). 
The Torquemada novels were written at a time when the role of women was hotly 
debated. In the words of Emilia 3DUGR%D]iQ³Es la llamada cuestión de la mujer 
DFDVR OD PiV VHULD HQWUH ODV TXH KR\ VH DJLWDQ´ DQG WKH VLWXDWLRQ RI WKH IHPDOH VH[
preoccupied many, especially the Krausistas. +RZHYHU WKH ODWWHU¶V DWWHQWLRQ ZDV IRFXVVHG
primarily upon attaining harmony within the family institution and their reforms were less 
concerned with women as individuals than with the manner in which they could guarantee 
WKLVKDUPRQ\VXSSRUWWKHLUKXVEDQGVDQGLPSURYHWKHLUFKLOGUHQ¶VIXWXUH$VJagoe (1992, 44) 
has noted, 
 
7KH.UDXVLVWV¶EHOief that men were called to be the redeemers of society led 
WR D FRQWUDGLFWLRQ LQ WKH PRYHPHQW¶V SRVLWLRQ RQ JHQGHU GHVSLWH .UDXVH¶V
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DIILUPDWLRQ RI WKH HTXDOLW\ RI WKH VH[HV >«@ WKH 6SDQLVK .UDXVLVWV RI WKH
VDQGVE\VWUHVVLQJWKHKXVEDQG¶VUROe as teacher and shaper of his 
wife, in fact drew on the traditional, hierarchical model of gender difference, 
originating in Aristotle and still firmly rooted in the nineteenth-century 
European imagination, in which the female decidedly occupies the inferior 
role.  
 
*DOGyV¶VDZDUHQHVVRIWKHGHEDWHVVXUURXQGLQJ³ORIHPHQLQR´ZDVKHLJKWHQHGGXHWR
the influence of a number of key women, notably Pardo Bazán. She described Tristana as 
³embrionaria y confusa, al través de una niebla, como si el novelista no se diese cuenta clara 
de la gran fuerza dramática que puede encerrar [el tema de la independencia de la mujer]´
(1893, cited in Anderson 1985, 61) and it is possible that Galdós was responding to this when 
writing the later Torquemada novels. As we will see, the Águila sisters, Cruz and Fidela, 
DIIRUGHG WKH DXWKRU WKH RSSRUWXQLW\ WR H[SORUH WKH VLJQLILFDQFH RI ³OR IHPHQLQR´ LQ JUHDWHU
depth, but this time dispensing with the extravagant claims of an extreme character like 
Tristana, whose aspirations could not be accommodated by nineteenth-century society as she 
desperately craved positions held by men and sometimes even dismissed the value of her own 
GHVLUHVSURFODLPLQJ³HVWR\ORFD´ 
 
Conventional Behaviour and Traditional Perceptions of Women 
As Charnon-'HXWVFK[LLKDVQRWHG³7KHQLQHWHHQWKFHQWXU\LVRQHRIWKHIDYRUHGWHVW
periods feminism uses to confront patriarchal values because the ideologies of gender are so 
KHDYLO\ LQVFULEHG LQ LWV GLVFRXUVHV´ 7KH Torquemada novels are no exception and, in 
superficial terms, the female characters reflect conventional roles, together with both positive 
and negative perceptions of women at a time when the Spanish woman was, for many, 
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GHVWLQHG WR EH ³Hl ángel del hogar doméstico, la guardadora del sagrado fuego del amor 
FRQ\XJDO>@ODEDVHVHJXUD\IXQGDPHQWDOGHODIDPLOLD´7DUWLOiQ 
Within the private sphere, *DOGyV¶V IHPDOH FKDUDFWHUV RIWHQ DSSHDU WR FRPSO\ ZLWK
conventional behaviour. They are portrayed as natural housewLYHVDQGFDUHUV7RUTXHPDGD¶V
first wife, Doña Silvia, runs the household expertly, and later her daughter Rufina takes on 
the reins, caring for her younger brother, Valentín, in much the same way as the Águila 
sisters, Cruz and Fidela, care for their blind brother, Rafael. We also see evidence of self-
sacrifice and subordination to the male sex as the sisters pretend to eat imaginary meals so 
that the little food that they have can nourish their brother. As was the norm during this 
period, the women are depicted as being profoundly religious. It is, we suspect, largely as a 
UHVXOW RI 'RxD 6LOYLD¶V LQIOXHQFH WKDW 7RUTXHPDGD JRHV WR &KXUFK ³SRU UXWLQD´ TH 32), 
ZKLOVW WKH ÈJXLOD VLVWHUV DUH HYLGHQWO\ LQIOXHQFHG E\ WKH &KXUFK¶V ULJLG YLHZV DQG DYLG
promoters of its principles.3  
Some of the traditionally negative perceptions of women are also articulated. For 
instance, the reference to the servant Tía Roma aV ³EUXMD´ TH 103 and 111)4 conveys a 
familiar stock image, expressing the commonly suspicious attitude towards women and the 
apprehensions surrounding the manner in which they were able to cast incomprehensible 
spells over their male counterparts.5 In a more scientific vein, the Torquemada novels draw 
XSRQWKHEHOLHIWKDWZRPHQZHUHWKHZHDNHUVH[D³VSHFLDOPHGLFDOSUREOHP´/DEDQ\L
67), prone to extreme passions, lying, excessive spending, and profoundly influenced by their 
UHDGLQJ :RPHQ¶V LQIHULRULW\ LV LPSOLHG LQ VWDWHPHQWV VXFK DV %DLOyQ¶V SURQRXQFHPHQW
³'pMHVH SDUD ODV PXMHUHV OD FREDUGtD´ TH 64), and references to their physical ailments. 
'RQRVR¶VZLIH-XVWD LVDK\SRFKRQGULDFZLWKXPSWHHQFKURQLFFRPSODLQWVDQG)LGHOD IDOOV
gravely ill, VXIIHULQJLQWKHGRFWRUV¶RSLQLRQVIURP³anemia, y un poco de histerismo´TSP 
96). These were medical problems commonly associated with the female sex at a time when 
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the research conducted by the French neurologist Jean-Martin Charcot on hysteria was 
attracting considerable interest. 
:RPHQ¶Vinferiority is also highlighted through allusions to their detrimental impact 
upon the household finances, firstly through the minor character, 'RQ-XDQ¶VZLIH 
 
Después le cayó [a Don Juan] la herencia de un tío; pero como la señora tenía 
unos condenados jueves para reunir y agasajar á la mejor sociedad, los cuartos 
de la herencia se escurrían de lo lindo, y sin saber cómo ni cuándo, fueron á 
parar al bolsón de Torquemada. (TH 70).  
 
7KH XVH RI ³FRQGHQDGRV´ ZKLFK like many other adjectives and adverbs in the novels, is 
HPRWLRQDOO\FKDUJHGDQGWKHSKUDVH³VLQVDEHUFyPRQLFXiQGR´UHIOHFWWKHH[DVSHUDWLRQRI
'RQ -XDQ DQG WKH QDUUDWRU ZKLFK PDWFK 7RUTXHPDGD¶V VHQWLPHQWV This is paralleled later 
when Torquemada coPSODLQV DERXW &UX] DQG )LGHOD ³Pero con esta casa, y estas señoras 
PtDVPLVDUFDVVRQXQFHVWR´TP 113). 7KLVWKHQH[SUHVVHV³7KHVSHQGWKULIWLPDJH´ZKLFK
had been explored in La de Bringas DQG ³GUDPDWL]HV WKH IHDU WKDW PDVFXOLQH FDSLWDOLVW
society, which defined bourgeois women as consumers and displayers of wealth produced by 
PHQIHOWDW WKHSRZHULWKDGWKXVSODFHGLQIHPLQLQHKDQGV´-DJRH It is notable 
that many of the negative impressions of the female sex are expressed from the perspective of 
the male characters and this, in itself, is worthy of attention, since, as we will see, questioning 
what we read can often yield a converse view.  
 
The Validity of Male Viewpoints 
Our impressions of the female characters are influenced by TorquHPDGD¶V SHUVSHFWLYH RQ
numerous occasions. The suggestion that women are duplicitous, self-seeking and sly, for 
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example, is conveyed through his suspicions, which extend to his daughter Rufina as he 
attributes her negativity towards Valentín II to her belief that before he re-married she was 
going to inherit everything. He also alludes to female pretentiousness through his derisory 
GHVFULSWLRQRI'RxD/XSH¶VIXWLOHDWWHPSWVWRDSSHDUUHVSHFWDEOH³$XQTXHVHSXVLHUDHQFLPD
manteletas traídas de París, resultDEDWDQGDPDFRPRPLDEXHOD«´TC 25). 
The priest Gamborena also influences the reader, expressing a more sinister, negative 
attitude as he disregards a commonly accepted belief that women were deeply religious. He 
pronounces that they are superficial, telling Fidela and Augusta:  
 
[...] no os vale tanta religiosidad de aparato; no se os acepta el homenaje 
externo si no lo acompañáis del rendimiento de los corazones, y de la sumisión 
de la inteligencia. (TSP 86-87)6 
 
5DIDHO¶VIULHQG3HSH6HUUDQR0RUHQWtn, is the most scathing critic of the female sex, 
conveying a derogatory male perspective as he speaks of thHLU³SDVLRQHV´ and hankers after 
DQDIIDLUZLWKDPDUULHGZRPDQ+HEHOLHYHV WKDWZRPHQ¶VPDLQSXUSRVH LV WRVHUYHDVKLV
subordinates and act as beautiful dolls:7 
 
Creo como Zárate, que [Fidela] tiene atrofiado el lóbulo cerebral de las 
pasiones. ¡Ah, las pasiones! Lo que pierde á las criaturas; pero también lo que 
las ennoblece y ensalza. Mujer sin pasiones puede ser una hermosa muñeca, ó 
una gallina utilísima, si es madre... (TP 251-52) 
 
7KH XVH RI H[FODPDWLRQ PDUNV FRPPXQLFDWHV WKH FKDUDFWHU¶V LPSDWLHQFH DQG DUURJDQFH
whilst the active reader will read between the lines and appreciate the subtext of such 
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allusions. The reference to dolls, for example, not only draws upon references made in 
Tristana, where 'RQ/RSHGHVFULEHV WKHSURWDJRQLVWDV³SREUHPXxHFDFRQDODV´EXW OLQNs 
directly WR ZRUNV VXFK DV ,EVHQ¶V LPSDFWIXO 'ROO¶V +RXVH ³&DVD GH PXxHFDV´ ZKLFK
IRFXVVHGRQZRPHQ¶VHPDQFLSDWLRQDQGKDGEHHQSXEOLVKHGfor the first time in Spanish in La 
España Moderna in 1892.8 7KHWHUP³JDOOLQD´DOVRGHYDOXHVZRPHQ¶VVLJQLILFDQFHGHEDVLQJ
them to the level of animals and recalling the references to birds in Fortunata y Jacinta 
(1887).9 However, when such comments are presented from the mouth of a despicable 
character like Morentín, one more worthy of contempt than admiration, the active reader 
might well be led to question the validity of such a viewpoint. Furthermore, many of the 
negative opinions of women expressed by male characters are later disproved. 
Torquemada is the character who wavers most frequently in his judgements of the 
female sex and he often contradicts himself. For instance, he revises his aforementioned 
condemnation of Rufina, declaring,  
 
«Hija querida, tú eres la única persona que me quiere de veras. ¿Quién se 
interesa por mí más que tú?... Por eso ¡malditas Biblias! yo te quiero á ti más 
que á nadie. [...] Tú eres el dechado de las buenas hijas, y un ángel, como 
quien dice, si bien yo, seamos justos, no creo que haya ángeles ni serafines...» 
(TSP 185) 
 
2QHFDQQRWIDLOWRQRWHWKHORDGHGVLJQLILFDQFHRIWKHWHUP³iQJHO´KHUH,WVSUHVHQFHVXJJHVWV
that Torquemada feels most secure when he is able to pigeon-hole his daughter in a 
conventional, pre-established category, in this case that of the angelic, dutiful daughter. 
However, even Torquemada recognises that his use of this term is effectively meaningless to 
him personally, since it carries religious overtones, yet he is essentially irreligious, does not 
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EHOLHYHLQDQJHOVDQGWKXVUHJXODUO\EODVSKHPHVXVLQJWKHWHUP³£PDOGLWDV%LEOLDV´LQ WKLV
LQVWDQFH)XUWKHUPRUHKLVUHIHUHQFHWRKLVGDXJKWHUDV³el dechado GHODVEXHQDVKLMDV´ has a 
humorous effect, rendering futile his attempts to appear eloquent. It is possible to contend, 
then, that the reader is not encouraged to endorse, or even accept his viewpoint but, rather, is 
invited to note the inappropriate and superficial nature of such categories that were so 
frequently employed at a time when the ideology of domesticity advanced the basic and 
IUHTXHQWO\XQTXHVWLRQHGSUHFHSWWKDWZRPDQZDV³HOiQJHOGHOKRJDU´ 
The active reader will also detect and question the level of exaggeration in 
7RUTXHPDGD¶VRXWEXUVWV+Hfrequently rants against the female sex, sometimes going to the 
extreme of portraying women as torturers. Of Tía Roma he pronounces,  
 
Eres una embustera, una diabla, con todo el cuerpo lleno de mentiras y 
enredos. [...] El demonio está contigo, y maldita tú eres entre todas las brujas y 
esperpentos que hay en el cielo..... digo, en el infierno. (TH 103).  
 
Once more the validity of his reference to devils, Heaven and Hell is counteracted by the 
UHDGHU¶VNQRZOHGJHWKDWKHGRHVQRWKDYHDUHOLJLRXVRXWORRN7KHUK\WKPRIKLVUDQWLVQRW
dissimilar to some kind of religious chant, perhaps even 7KH /RUG¶V 3UD\HU, which further 
heightens the irony and succeeds in embroiling the speech in humour, particularly as he later 
engages in a similar rant against Cruz. Moreover, if we return to a previous quotation where 
Torquemada bemoans the fact that, thanks to the women ³PLV DUFDV VRQ XQ FHVWR´ LW LV
possible to contend that, contrary to hiVYLHZSRLQW&UX]¶VVSHQGLQJVKRXOGQRWEHUHJDUGHGDV
PDGQHVVDQGDZDVWHRIPRQH\DVZDVDUJXDEO\WKHFDVHZLWK5RVDOtD%ULQJDV¶VVSHQGLQJ
but rather as a shrewd investment, especially since we later discover that Cruz equipped 
Torquemada with material possessions that enhanced his social status. 
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)XUWKHUPRUH*DPERUHQDODWHULQIRUPV7RUTXHPDGDWKDWKHLVZURQJWRIHHO³HORGLR
sí, contra esa santa mujer, que ningún daño le ha hecho... al contrario, ha sido para usted un 
iQJHOEHQpILFR´(TSP 153).10 2QFHDJDLQWKHUHIHUHQFHVWR³iQJHO´DORQJZLWKWKHDGMHFWLYH
³VDQWD´ DUH significant. He reminds Torquemada that Cruz is superior and without her he 
would be nothing:  
 
La causa de la aversión diabólica que usted profesa á su hermana es la 
superioridad de ella, la excelsitud de su inteligencia. En ella todo es grande, en 
usted todo es pequeño, y su habilidad para ganar dinero, arte secundario y de 
menudencias, se siente humillada ante la grandeza de los pensamientos de 
Cruz. [...] Sin Cruz, no sería usted más que un desdichado prestamista, que se 
pasaría la vida amasando un menguado capital con la sangre del pobre. (TSP 
156).  
 
+LVDWWULEXWLRQRI WKH WHUP³DYHUVLyQGLDEyOLFD´ FRQWUDVting sharply with his description of 
&UX] DV ³iQJHO EHQpILFR´ RVWHQVLEO\ HVWDEOLVKHV ZKR LV LQ WKH ZURQJ Thus, whilst 
7RUTXHPDGD¶V FODLPV PLJKW LQLWLDOO\ DQG VXSHUILFLDOO\ LPSO\ PDVFXOLQH GRPLQDQFH DQG
SRZHU³ULJKWO\´SURWHVWLQJDJDLQVWWKHHYLOIHPDOH on the one hand, upon re-reading the text, 
they also suggest unfounded criticism, particularly if the reader has evidence (at that point or 
ODWHUWREHOLHYHWKDW7RUTXHPDGD¶VFODLPVDUHH[DJJHUDWHGSUHMXGLFHGDQGQDUURZ 
The validity of male viewpoints and pre-HVWDEOLVKHG FDWHJRULHV VXFK DV ³iQJHO´ LV
also questioned in cases when the information regarding the female characters is either 
ambiguous or contradictory. For example, on the very same occasion when Doña Lupe is 
VXIIHULQJ IURP ³OD FULVLV QHUYLRVD´ LPSO\LQJ WKDW VKH ZDV LQ D ZHDN HPRWLRQDO VWDWH VKH
XUJHV7RUTXHPDGDWRSD\KHHGWR³ODVDQWDSDODEUDGHVXDPLJD´TC 8), as though she were 
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some kind of prophet possessing superior insight. Since Doña Lupe is on her deathbed, the 
reader might feel that this claim is outlandish and should thus be disregarded. Nonetheless, 
WKHUH DUH RWKHU RFFDVLRQV LQ WKH QRYHOV ZKHQ WKH PDOH QDUUDWRU¶V YLHZSRLQW DQG WKH
information presented regarding women DV³IDFWV´DUHTXHVWLRQDEOH)RUH[DPSOHWKHQRWLRQ
that women were indiscriminate, impressionable readers was widely circulated and 
communicated in works such as Clarín¶VLa Regenta (1884-85) through the character of Ana 
Ozores. In the Torquemada novels this idea is expressed through Fidela.11 Linking physical 
and mental indulgence, her reading is associated with a decadent love of sweets: 
 
En efecto, su ingénita afición á las golosinas tomaba en el orden espiritual la 
forma de gusto de las novelas. Después de casada, sin tener ninguna ocupación 
en el hogar doméstico, pues su hermana y esposo la querían absolutamente 
holgazana, se redobló su antigua querencia de la lectura narrativa. Leía todo, 
lo bueno y lo malo, sin hacer distinciones muy radicales [...]. Comúnmente se 
enteraba del desenlace antes de llegar al fin, y si esto no le ofrecía en su 
tramitación alguna novedad, no terminaba el libro. Lo más extraño de su 
ardiente afición era que dividía en dos campos absolutamente distintos la vida 
real y la novela >«@Entre las novelas que más tiraban á lo verdadero, y la 
verdad de la vida, veía siempre Fidela un abismo. (TP 66-67).  
 
)LGHOD¶V UHMHFWLRQ RI WKH SUDFWLFDO FRQFHUQV RI KHU UROH DV KRXVHZLIH GHHPHG WR EH RI WKH
XWPRVWVLJQLILFDQFHGXULQJWKLVSHULRGKHQFHWKHWHUP³ángel GHOKRJDU´suggest that, unlike 
Doña Silvia and Rufina, she is shallow, self-HQJURVVHGDQGIULYRORXVZRUWK\RIWKHUHDGHU¶V
FULWLFLVP ,QWHUHVWLQJO\ KRZHYHU WKH VWDWHPHQW ³su hermana y esposo la querían 
absolutamente holganza´ ³KROJDQ]D´ EHLQJ D KLJKO\ GHURJDWRU\ term that was sometimes 
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UHJDUGHGDORQJZLWK³SHUH]D´DVRQHRI6SDLQ¶VGHIHFWLYHQDWLRQDOFKDUDFWHULVWLFVVXJJHVWV
that this behaviour is, perhaps surprisingly, encouraged by her sister (although she, as we will 
see later, is often presented as undertaking roles usually reserved for men) and her male 
partner. This ZRXOGVHHPWRFRQILUPIHPLQLVWV¶FODLPVWKDWZRPHQKDGEHHQFRQGLWLRQHGWR
behave in a particular manner by the male sex. Pardo Bazán, for example, maintained that 
³los defectos de la mujer española, dado su estado social, en gran parte deben achacarse al 
KRPEUHTXHHVSRUGHFLUORDVtTXLHQPRGHOD\HVFXOSHDODOPDIHPHQLQD´DDQG
RIWKHDULVWRFUDWLFZRPDQVKHGHFODUHG³/DPXMHUDOVHUIUtYRODDOYLYLUHQWUHHOPRGLVWR\HO
peluquero, no hace sino permanecer en el terreno á que la tiene relegada el hombre, y 
VRVWHQHUVXSDSHOGHPXHEOHGHOXMR´E-9), a view not dissimilar to that expressed by 
Morentín.  
The final statement in the aforementioned quotation also suggests that Fidela is able 
to appreciate the distinction between fiction and reality and this, coupled with the information 
WKDW VKH FDQ SUHGLFW QRYHOV¶ HQGLQJV TXHVWLRQV ZKHWKHU VKH UHDOO\ LV DV LQGLVFULPLQDWH RU
naïve as readers were initially led to believe. The literal and stylistic combination of 
GLFKRWRPLHVRI³EODFN´DQG³ZKLWH´GLYLVLRQVZLWKLQWKLVH[WUDFW)LGHODUHDGV³OREXHQR\OR
PDOR´ DQG D FOHDU OLQH LV GUDZQ KHUH EHWZHHQ ILFWLRQ DQG UHDOLW\ EHWZHHQ KHU SK\VLFDO
comforts [satisfied by sweets], on the one hand, and her spiritual comforts [satisfied by 
reading], on the other), together with the fact that readers ultimately discover that such 
processes of categorization are regularly simplistic and thus arguably invalid, support the 
DUJXPHQW WKDW WKH QDUUDWRU¶V Yoice is ambiguous and, furthermore, that nothing is as 
straightforward or clear-cut as might first appear. 
Putting together all of the above, then, it could be suggested that firstly, women are 
moulded, defined and dominated by their male counterparts, something which is reinforced 
through the fact that, in narrative terms, they are presented to us through the construction of 
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male perspectives. Secondly, we see that the female characters are often subject to particular 
preconceived categories, as was the case at the time, and this led to double standards, 
highlighted by Adolfo 3RVDGD³ÈQDGLHVRUSUHQGHODPXMHUUHLQDSHURVHUtDFRVD
que levantaría quizá la más ruidosa de las protestas [...] una mujer alcalde ó una mujer 
gobernador de provincia.´ 
The negative opinions expressed by the male characters and narrator regarding their 
female counterparts are counterbalanced by evidence that the women are not passive and 
weak, but resourceful and influential catalysts for change. This is apparent from the first 
novel. Whilst it could be argued that Doña Silvia and Rufina assume the conventional roles of 
wife and daughter, it is also clear that they are both strong-minded, forward-thinking 
characters and their influence, which significantly benefits their male counterparts, extends 
beyond the private sphere. Doña Silvia not only runs the household efficiently, but 
undertakes an active role, helping her husband with his moneylending activities. 
Consequently, he is devastated by her death: 
 
Esta pérdida fué un golpe cruel para Don Francisco, pues habiendo vivido el 
matrimonio en santa y laboriosa paz durante más de cuatro lustros, los 
caracteres de ambos cónyuges se habían compenetrado de un modo perfecto, 
llegando á ser ella otro él, y él como cifra y refundición de ambos. Doña Silvia 
no sólo gobernaba la casa con magistral economía, sino que asesoraba á su 
pariente en los negocios difíciles, auxiliándole con sus luces y su experiencia 
para el préstamo. Ella defendiendo el céntimo en casa para que no se fuera á la 
calle, y él barriendo para adentro á fin de traer todo lo que pasase, formaron un 
matrimonio sin desperdicio, pareja que podría servir de modelo á cuantas 
hormigas hay debajo de la tierra y encima de ella. (TH 5) 
13 
 
 
It is interesting that the couple arHSUHVHQWHGDVHIIHFWLYHO\³EHFRPLQJRQH´RYHUWLPHVLQFH
this challenges the inequality that was apparent in legal terms,12 although it also conforms to 
the Krausista PRGHO PDUULDJH ³WKH XQLRQ RI GLDOHFWLFDO RSSRVLWHV FRPELQLQJ WR IRUP D
KDUPRQLRXVZKROH´-DJRH7KHIRFXVLVRQDEURDGHUVHQVHRILQHTXDOLW\LPSOLFLWO\
FRQYH\HG WKURXJK WKH XVH RI WKH ³DQW´ LPDJH QRW RQO\ KLJKOLJKWLQJ WKH ZRUN HWKLF RI WKH
lower classes and their determination to not let anything go to waste, but also registering the 
possibility of a threat to the upper classes through the potential uprising of the organized 
³XQGHUGRJV´ZKRVLJQLILFDQWO\ZRUNERWKEHORZDQGDERYH³GHEDMRGe la tierra y encima de 
HOOD´ This phrase is, furthermore, a mock-Biblical reference, reminiscent of the /RUG¶V
Prayer ³YHQJD WX UHLQR KiJDVH WX YROXQWDG DVt HQ OD WLHUUD FRPR HQ HO FLHOR´. It is not 
inconsequential that it is another woman, his enterprising business partner, 'RxD /XSH ³la 
Magnífica´, who later helps Torquemada establish a future direction and dramatically 
changes his life as she introduces him to the equally strong-minded Águila women. 
7KHZRPHQ¶VGHFLVLYHLQIOXHQFHLQWKHTorquemada novels extends across the classes 
± from the servants to the upper class. Even minor female characters demonstrate 
independence, stand up to their male counterparts and exact dramatic changes, although the 
manner in which they rebel invites dubious praise. For instanceZHDUHWROGWKDWWKHÈJXLODV¶
FRXVLQ3LODUKDVH[SORLWHG WKHLU VLWXDWLRQDQG LV LQ&UX]¶VZRUGV³uno de esos monstruos 
TXH FDXVDQ HVSDQWR \ KDFHQ FUHHU TXH 6DWDQiV DQGD SRU HVWRV PXQGRV´ TC 259), directly 
associating her with the devilish female. 
The portrayal of the servants is of particular interest in highlighting female resilience 
and resourcefulness7KHLU VXSHULRUV¶GHSHQGHQFHXSRQ WKHP LV revealed through Tía Roma 
and Bernardina, whose roles within the family structure are crucial. Tía Roma supports Doña 
Silvia, providing her with scraps to eat, she plays a key role with the children and casts a 
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VWURQJ RSLQLRQ RQ 7RUTXHPDGD¶V DFWLRQV 6KH LV IDU IURP WKH VXEPLVVLYH VHUYDQW WKDW ZH
might expect. She regularly challenges her master, acting, on occasions, as the voice of 
UHDVRQ DOWKRXJK WKHSUHVHQWDWLRQRIKHUXJO\ DSSHDUDQFH 7RUTXHPDGDFDOOVKHU ³madre de 
WHODUDxDV´ >TH 103]) and her uncouth mannerisms cast an ambivalent shadow over claims 
that she represents the voice of pure virtue.13 /LNHZLVH%HUQDUGLQD LV FKDUJHGZLWK&UX]¶V
³FRPLVLRQHVGHOLFDGDVVREUHODVFXDOHVHUDSUXGHQWHJXDUGDULPSHQHWUDEOHVHFUHWR´TC 190) 
and it is to her home that Rafael flees in order to seek refuge during times of distress.14 It is 
certainly the case KHUHDV/DEDQ\LKDVQRWHGWKDWWKH³µZRPDQTXHVWLRQ¶DQGWKH
µVRFLDO TXHVWLRQ¶ DUH LQVHSDUDEOH WR WKH SRLQW WKDW WKH\ HQG XS EOXUULQJ LQ WKH FDVH RI WKH
bourgeois [here the aristocrat too] as well as the working-FODVVZRPDQ´15 All this, then, leads 
readers to consider whether it would be more helpful to assess the female characters on the 
basis of what they say and do, instead of accepting the male viewpoints. For this purpose, 
Fidela and Cruz, the most prominent and fascinating female characters in the series, deserve 
close attention. 
 
Alpha Females 
At a basic level, the situation of Fidela and Cruz can be linked to the fate of many aristocrats 
DW D WLPH ZKHQ ³QR KD\ PiV DULVWRFUDFLD TXH OD GHO GLQHUR´ *DOGyV 1923b, 121) and, in 
7RUTXHPDGD¶V ZRUGV ³La aristocracia, árbol viejo y sin savia, no podía ya vivir sino lo 
abonaba (en el sentido de estercolarHOSXHEORHQULTXHFLGR´ (TC 127). More importantly, 
these two characters UHYHDO ZRPHQ¶V FDSDFLW\ WR DGDSW DQG VXUYLYH and, through their 
³PDQDJHPHQW´RI7RUTXHPDGD WKH\H[SRVH WKHRYHUODSEHWZHHQ WKHSULYDWHDQG WKHSXEOLF
VSKHUHVSDUWLFXODUO\VLQFH&UX]LVWKHSXSSHWHHUEHKLQGWKHPRQH\OHQGHU¶VVXFFHVV 
 
Fidela: Conventionality and Conformity? 
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Fidela initially appears as a fairly conventional aristocratic woman, who, as Scott (2007) has 
shown, enables Galdós to focus on the themes of marriage and motherhood. At a superficial 
level, her attitude can be related to the conduct literature during a period when passivity, 
suffering and resignation were expected of bourgeois women, whose key qualities were 
³GHYRWLRQWKULIWSLHW\DQGVHOI-VDFULILFH´(Jagoe 1994, 142). In line with Sinués de Marco¶V
words, ³KLMD HVSRVD R PDGUH VX GHVWLQR \ su misión en la tierra es siempre sufrir y 
UHVLJQDUVH´(1878, 217), Fidela apparently accepts the prospect of marrying Torquemada with 
resignation: ³$XQTXHHOVDFULILFLRIXHUDPXFKRPD\RU\RORKDUtD´TC 167).16 
The husband/ wife relationship between Torquemada and Fidela also initially appears 
as a faithful rendition of the subservient status accorded to nineteenth-century women. This 
was expressed by Escartín y Lartiga (³(OYDORUGHOKRPEUHHVactivo, el de la mXMHUSDVLYR´
[³(O WULXQIRGH ODDQDUTXtD´, cited in Jagoe 1994, 26]) and extended to legal matters as the 
Civil Code required wives to obey their husbands.17 In line with Sáez de Melgar¶V ZRUGV 
Fidela seems to accept that KHUUROHLVWRVXSSRUWKHUSDUWQHU³ODPXMHUno ha nacido más que 
para ser mujer; es decir, para ser la compañera del hombre, su amiga, su hermana, su madre, 
su esposa, su hija, su consejera desinteresada, su ángel de caridad en sus tribulaciones y la 
estUHOOD GH VX HVSHUDQ]D HQ VXV PRPHQWRV GH GHVDOLHQWR´ (1881, vii). In addition to often 
taking his side, she remains faithful to Torquemada and maintains KHU³SXULW\´to the surprise 
of others.18 
Given the age difference (almost 27 years), Torquemada initially regards Fidela as a 
FKLOG ³Mirábala como una niña á quien no se debía consentir ninguna iniciativa en cosas 
JUDYHV\iTXLHQFRQYHQtDPLPDUVDWLVIDFLHQGRGHYH]HQFXDQGRVXVDQWRMRVLQIDQWLOHV´(TC 
93). This highlights his fatherly sentiments and complements the fact that Fidela indulges in 
infantile habits. More significantly, it reflects the traditionally negative reservations towards 
women, often viewed as adult children. The Anthropologist James McGrigor Allan wrote, 
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³physically, mentally, and morally, woman is a kind of adult child... The highest examples of 
SK\VLFDO PHQWDO DQG PRUDO H[FHOOHQFH DUH IRXQG LQ PDQ´ 1869, ccx).19 A sense of 
LQIHULRULW\ LV FRQYH\HG WKURXJK )LGHOD¶V ZKLPV LQFOXGLQJ KHU FKLOGOLNH ORYH RI VZHHWV DQG
dROOVZKLFKLQFUHDVHGUDPDWLFDOO\DIWHUWKHIDPLO\¶VGHVFHQWLQWRSRYHUW\DQGKHUPDUULDJH.20 
Fidela also frequently dreams, which suggests her disconnection from the real world, and she 
is pronounced by Zárate to be ³>@XQDHVW~SLGDXQVpUHQWHUDPHQWHatrofiado en todo lo que 
QRVHDODYLGDRUJiQLFD´TP 186).  
Motherhood casts Fidela in a more positive light, dramatically altering her and 
confirming the possibility of change and free will. This is presented positively from the male 
perspective as, in 7RUTXHPDGD¶V H\HV, she acquires a quasi-religious status when she is 
pregnant with his child.21 The positive connotations of this role are seemingly confirmed as 
motherhood makes Fidela physically beautiful and gives her life new purpose (TP 241-42), 
DSSDUHQWO\ IXOILOOLQJ )HUQDQGR GH &DVWUR¶V FODLP WKDW D ZRPDQ¶V GHVWLQ\ DQG YRFDWLRQ ZDV
³VHUPDGUH´ cited in Jagoe 1994, 23). 7KHXVH RISODQW LPDJHU\ ³haciéndola florecer con 
todo el esplendor y la frescura de Mayo´KLJKOLJKWV WKH IDFW WKDW WKLV LV D natural, healthy 
SURFHVVLQZKLFKVKH³EORRPV´,Wis at this point that she gives up her extravagant tastes for 
sweetmeats, eats more healthily and stops reading. 
However, the active reader will note that such interpretations UHJDUGLQJ )LGHOD¶V
subservience and inferiority, despite redemption through motherhood, are not as clear-cut as 
might initially appear. For instance, doubts DUH FDVWZKHQZH UHDG WKDW 9DOHQWtQ ,, ³no era 
SDUDVXPDGUHPiVTXHXQDYLYDPXxHFD´TP 241) and it is unclear whether playing with the 
dolls helped prepare Fidela for motherhood (as modern psychologists would claim), or 
whether this reference suggests that his importance is demeaned.22 More significantly, the 
³PHHN´DQG³SXUH´)LGHODLVIDUIURPSDVVLYHDQGKHUFKDUDFWHU LVRSHQ to re-interpretation. 
As we saw previously, the allegation that she is an indiscriminate reader is questionable and 
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although she is sometimes portrayed as disconnected, the active reader will recognise that 
Fidela is attuned to reality and even the roots of her dreams lie therein. Her dreams about 
staircases, for example, relate to the question of social climbing, whilst her dream of the dolls 
coming to life and changing money links to the increasing credit facilities granted to women 
during this period. More significantly, she proves her worth to Morentín on an occasion when 
she UHJXODUO\ EUDQGHG DV ³QLxD´ DQ LQIHULRU IHPDOH DFFXVHV him (allegedly the superior 
male) of being a child or a schoolboy in need of severe discipline. This leaves her listener 
GLVFRQFHUWHG DQG HPELWWHUHG ³Su amor propio era en aquel momento como un vistoso y 
florido arbusto, que un pié salvaje hubiera pisoteado bárbaramente´ (TP 250). Once again, 
the presence of natural imagery is significaQWDQG LQWHUHVWLQJO\ WKHFRQFHSWVRI³VDYDJHU\´
DQG³EDUEDULW\´DUHKHUHDSSOLHG WR)LGHODZKLFK LVXQH[SHFWHGJLYHQ WKDWDULVWRFUDWVZHUH
often SUHVHQWHGDVEHLQJ³FLYLOL]HG´ 
7KHQDUUDWRUKLQWVDW)LGHOD¶VSHUVSLFDFLW\ZKHQZHUHDGRIVXVSLFLRQVWKDW she purely 
VLGHVZLWK7RUTXHPDGDIRUSHDFH¶VVDNH0RUHRYHUWKHUHIHUHQFHWRWKHUHEHLQJQR³VRPEUD
GH PDOLFLD SUHPHGLWDGD´ DV VKH UHVROYHV WR VLGH ZLWK KLP DQG RSSRVH &UX]¶V SODQV WR XVH
7RUTXHPDGD¶VPRQH\ WRXSJUDGH WKHKRXVHVHZV WKHVHHGVRIGRXEW LQ WKHUHDGHUV¶PLQGV
making them suspect that she secretly supported her sister:  
 
Esto es lo más probable, y casi por seguro lo da el historiador, añadiendo que 
no había sombra de malicia premeditada en aquella estrategia, obra pura de la 
naturaleza femenina, y de la situación que la joven del Águila se encontraba. 
(TP 14).  
 
It is evident that Fidela is prepared to make the best of the situation and she enjoys the 
PDWHULDOFRPIRUWVWKDWPDUULDJHKDVEURXJKWKHU³su nuevo estado era una liberación, un feliz 
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término de la opresora miseria y humillante obscuridad de aquellos años maldecidos. Casada, 
SRGtDYHVWLUVHFRQGHFHQFLD\DVHDUVHFRQIRUPHiVXHGXFDFLyQ>@´TP 14-15). In this sense, 
it could be concluded that this is hardly an act of sacrifice, as initially presented, but an act of 
self-gain. 
 
&UX]WKH8VXUSHURU0DQ¶V5HGHHPHU" 
Cruz is more powerful and extreme than Fidela and she contests, even overturns the notion of 
female submissiveness and inferiority. In so doing, she offers the greatest potential as a 
redeemer. Like Torquemada, she concerns herself with the finances and, demonstrating 
shrewd financial acumen, succeeds in mastering the mathematical challenge of making ends 
meet when faced with poverty: 
 
Contaba una y otra vez sus escasos recursos, persiguiendo el problema 
insoluble de hacer de dos tres y de cuatro cinco, y á fuerza de revolver en su 
caldeado cerebro las fórmulas económicas, lograba dar realidad á lo 
inverosímil, y hacer posible lo imposible. (TC 135).23  
 
Gender expectations are radically subverted as she is grandiloquently compared to a 
PLOLWDU\ JHQHUDO ZLWK LWV FRQQRWDWLRQV RI ³JORULD´ DQG WKH WHUP ³DXWRULGDG´ LV IUHTXHQWO\
employed to describe her. She is also the head of the family, which goes against the norm at a 
time when ZRPHQZHUHSUHGRPLQDQWO\YLHZHG DQGDGPLUHGDV WKH³KHDUW´ EXWGHILQLWHO\
QRWWKH³KHDG´RIWKHKRXVHKROGLabanyi 2000, 61). +HUVLEOLQJV¶YHQHUDWLRQERUGHUVRQWKH
religious as she takes on the role of a male leader, in this case Moses, thereby effectively 
supplanting Torquemada, with whom the prophet had previously been associated (TH 9): 
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Era Cruz el jefe de la familia con autoridad irrecusable; suya la mayor gloria 
de aquella campaña heroica, cuyos laureles cosecharía en otra vida de 
reparación y justicia; suya también la responsabilidad de un desastre, si la 
familia sucumbía, devorada por la miseria. Obedecíanla ciegamente sus 
hermanos, y la veneraban, viendo en ella un sér superior, algo como el Moisés 
que les llevaba al través del desierto, entre mil horrendas privaciones y 
amarguras, con la esperanza de pisar al fin un suelo fértil y hospitalario. (TC 
136-37).  
 
&UX]¶V GLVSOD\ RI HQWHUSULVH, and the manner in which she encourages Torquemada to be 
original, might epitomize the hope for the advent of the Messiah, which is explicitly 
DUWLFXODWHGWKURXJK7RUTXHPDGD¶VIXWLOHKRSHVDVVRFLDWHGZLWK9DOHQWtQ,,DVZHOODVWKHFDOO
IRU³HOKRPEUHQXHYR´&ontesting the derogatory opinions of the female sex expressed by 
various male characters, Cruz is acutely aware of her skills (noted previously by Gamborena) 
and her potential. Like Fidela, she affirms her superiority over Morentín, telling him that she 
KDV³0iVWDOHQWRTXHXVWHGSHURPXFKRPiV´TP 73). 
 &UX]¶VFODLPV WRSRVVHVV³WDOHQW´DUHDOO WKHPRUHFRQYLQFLQJZKHQ MX[WDSRVHGZLWK
7RUTXHPDGD¶V UHFRJQLWLRQ RI KLV GDXJKWHU¶V VLPLODU ³WDOHQWV´ Rufina introduced not 
GLVVLPLODUDQGHTXDOO\GUDPDWLFFKDQJHVLQWRKLVKRXVHKROG³Y vió muy pronto D. Francisco 
que aqXHOODVQRYHGDGHV HUDQEXHQDV \ TXH VXKLMD WHQtDPXFKR WDOHQWR >@´ (TH 13). The 
mock-Biblical language here24 is ironic since the male is not in control, yet Torquemada 
attributes the utmost importance to these changes exacted by the female sex in the form of his 
daughter. The statement also highlights the fact that money and materialism effectively 
FRQVWLWXWH ³WKH QHZ UHOLJLRQ´ LQ WKH SURWDJRQLVW¶V H\HV DQG 5XILQD VLJQLILFDQWO\ DGRSWV D
similar attitude to Cruz, telling Quevedito, ³Papá debiera abrir los ojos, ver que con lo que 
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tiene puede hacer otros papeles en el mundo, subirse á la esfera de los hombres ricos, usar 
OHYLWDLQJOHVD\GDUVHPXFKDLPSRUWDQFLD´ (TC 56). 
7KHQRWLRQRIIHPDOHVXSHULRULW\LVDOVRSRUWUD\HGV\PEROLFDOO\WKURXJK&UX]¶VQDPH
which directly links her to the cross on which Christ was crucified, thus associating her with 
the theme of religion, which was traditionally male-dominated)LGHOD¶V QDPH WRR EHDUV D
religious dimension, this time centring on the notion of fidelity, arguably conformity and 
obedience too. Both women share the surname Águila, which links them to the King of the 
birds, and, furthermore, a bird that is not caged, wingless nor domesticated (as was the case 
with Tristana and Fortunata), but a male that is able to take advantage of its enormous 
wingspan and soar over the landscape. This particular bird image, then, arguably advocates 
(rather than demeans) the ZRPHQ¶VSRWHQWLDO 
As stated previously, Cruz is the main catalyst for the changes which Torquemada and 
his home undergo, despite his protests, and she serves to raise questions regarding female 
authority, progress and whether savages could (and should) be civilized. Cruz ³WDPHV´
Torquemada in an unruly world where the public sphere is dominated by men, yet here a 
woman is in control: 
 
[...] la altiva señora trataba, por todos los medios, de ennoblecer al que era su 
hechura y su obra maestra, al rústico urbanizado, al salvaje convertido en 
persona, al vampiro de los pobres hecho financiero de tomo y lomo, tan 
decentón [...]. (TP 135) 
 
ThH GHVFULSWLRQ PLUURUV WKH H[SHFWDWLRQ WKDW ³FLYLOL]LQJ´ DGYDQFHV VDYDJHU\ WKXV WKH
³VDOYDMH´EHFRPHV³SHUVRQD´WKH³YDPSLUR´³GHFHQWyQ´&UX]DOVRDFWVDVWKHDGXOWWHDFKHU
parenting the child, thus subverting the traditional perceptions of women, often regarded as 
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³DGXOWFKLOGUHQ´Her teaching brings to the fore maternal instincts, positively portrayed as in 
)LGHOD¶V FDVH DQG IXUWKHU FKDOOHQJHV WKH WUDGLWLRQDOO\ QHJDWLYH SHUFHSWLRQV RI IHPDOHV as 
notions of weakness, inferiority and submissiveness are replaced with those of strength, 
superiority and control: ³Brillaba en sus ojos la alegría materna, ó más bien el orgullo de un 
WHQD] PDHVWUR TXH UHFRQRFH DGHODQWRV HQ HO PiV UHEHOGH GH VXV GLVFtSXORV´ (TP 203). 
0RWKHUKRRGLQ&UX]¶VFDVHsignifies authority and security, as she tells Torquemada that she 
is like a mother to Fidela and ODWHUZHUHDGRI5DIDHO¶VYLHZ 
 
En la hermana mayor vió siempre como una segunda madre, dulce autoridad 
que, aun ejerciéndose con firmeza, reforzaba el cariño. En Fidela no veía más 
que la hermanita querida, compañera de desgracias, y hasta de juegos 
inocentes. (TC 173-74) 
 
Later, &UX]¶VUROHDVQXUWXUHULVDSSDUHQWDVVKHFUDYHVWKHWDVNRIFDULQJIRU*DPERUHQD³Por 
su gusto, habríale tenido todo el día en casa, cuidándole como á un niño, prodigándole todos 
ORVDIHFWRVTXHYDFDQWHVKDEtDGHMDGRHOSREUH5DIDHOLWR´(TSP 38) Once again, it is notable 
that the male, not the female, is the child. 
Torquemada, too, regards Cruz in maternal terms, although he humorously portrays 
her as an evil mother-in-law.25 ,URQLFDOO\ OLWWOH SUHGLFWLQJ WKH H[WHQW RI &UX]¶V IXWXUH
dominance, he GHFODUHVVXEPLVVLRQ WHOOLQJKHU³Tráteme la señora mismamente como á un 
chiquillo... Y si quiere que le ayude...´ TC 3). Thus Cruz attends to improving his 
appearance and speech and even Fidela imposes her influence upon Torquemada, thereby 
JRLQJ DJDLQVW WKH H[SHFWDWLRQ RI X[RULDO REHGLHQFH ³la mujer ha nacido para obedecer al 
KRPEUH´ FLWHG in Jagoe 1994, 36). As Jagoe has noted, there are direct parallels with 
*DOGyV¶VLa loca de la casa (1893) here:  
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Like Cruz del Águila with Torquemada, Victoria transforms Pepet, raising him 
from the status of despised upstart into a respected member of the middle 
classes, from a peasant into a gentleman. The novel, which is laden with 
allusions to Pepet as an animal and a subject of transformational processes, 
bears a great resemblance to the myth of the beauty and the beast, which was 
widely republished in illustrated editions for a nineteenth-century Europe 
fascinated by the concept of feminine power to effect metamorphoses in men. 
(1994, 161) 
 
7KHUH DUH DUJXDEO\ VLPLODULWLHV ZLWK :DJQHU¶V IHPDOH UHGHHPHUV WRR 5LHJHU IRU LQVWDQFH
QRWHVWKDW³7KH9DON\ULH%UQQKLOGHZDVLQWKHILQDOYHUVLRQRIWKHRing, turned into a model 
19th-century woman, who was endowed with WKHDELOLW\WRUHGHHPPDQ´5LHJHU
,WLVDOVRSRVVLEOHWRUHJDUG&UX]¶VDFWLRQVDVDSUDFWLFDOFRPSOHPHQWWRLIQRWH[WHQVLRQRI
the spiritual missions of female redeemers in the eighteenth and nineteenth centuries; as 
noted by Steele (2001, 84), 
 
[a]t their most ecstatic, some nineteenth-century reformers articulated a new 
³:RPDQ-3RZHU´E\GHILQLQJWKHPVHOYHVDVIHPDOHPHVVLDKV,Q(QJODQGIRU
H[DPSOH -RDQQD 6RXWKFRWW ³WKH :RPDQ FORWKHG ZLWK WKH VXQ´ EHFDPH WKH
focus of a cult that worshiped the image of liberated woman as the bride of 
&KULVW ,Q$PHULFD WKH6KDNHUVIROORZHGDIHPDOH5HGHHPHU³0RWKHU$QQ´
/HHZKRWDXJKW³WKDW*RGKDGDGXDOQDWXUHSDUWPDOHDQGSDUWIHPDOH´ 
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The result is that, like Rafael, Torquemada comes to live in a ménage à trois where the 
women are in control.26 7KLVGLUHFWO\FKDOOHQJHV0RQODX¶VQRWLRQWKDW³(OKRPEUHKDFHDOD
PXMHU´ (Higiene del matrimonio [1892], cited in Condé 2000, 60) and overturns the 
DIRUHPHQWLRQHG UHIHUHQFH WRZRPHQDVSDVVLYH ³GROOV´&Uuz acts as puppeteer, controlling 
both Rafael and Torquemada. 
&UX]OHDUQVWR³SOD\´7RUTXHPDGDDGYDQFLQJDUJXPHQWVWKDWZLOODSSHDOWRKLP27 We 
read,  
 
su hermana política tenía sobre él, sin duda por la fineza del ingenio ó la 
costumbre del gobernar, un poder sugestivo que al bárbaro tacaño le domaba 
la voluntad, sin someter su inteligencia. (TP 104). 
 
7KH GUDPDWLF FRQWUDVW EHWZHHQ &UX]¶V SRZHU WR LQQRYDWH DQG 7RUTXHPDGD¶V ODFN RI
RULJLQDOLW\DUHUHYHDOHGDVKHDGRSWV&UX]¶VLGHDVDVLIWKH\ZHUHKLVRZQCruz diplomatically 
accepts this and also gives others the impression that these are his ideas, thereby feigning 
LQIHULRULW\³DIHFWDQGRVXPLVLyQiODSULPHUDDXWRULGDGGHODIDPLOLD´>TP 13]) and apparently 
accepting that he, as the male, should appear to the public sphere as the innovator, even when 
that is not the case.  
Cruz adopts a similarly controlling attitude towards her brother when she fabricates a 
VWRU\ WRSHUVXDGHKLPWKDW)LGHODPXVWPDUU\7RUTXHPDGD³No le argüía la conciencia por 
haber mentido, pues Rafael era una criatura, y había que adormecerle, como á los niños 
llorones, con historias ERQLWDV´ TC 262). Once again, the male is portrayed as a child 
³FULDWXUD´DQGVKHUHFRJQLVHVWKDWLWLVODUJHO\DVDUHVXOWRIKHU³WHDFKLQJ´WKDWKHUEURWKHU
clings so desperately to his values and status. However, the male aristocrat, unlike his female 
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siblings, proves that he is not adaptable, as he objects vehemently to the marriage and later 
commits suicide. 
How shoXOGZHLQWHUSUHW&UX]¶VDFWLRQV" :HPD\EHVZD\HGE\RWKHUV¶HYDOXDWLRQV
Despite his misgivings and hostility, Rafael, like GamborenaDFNQRZOHGJHV&UX]¶VVXFFHVV
He compares Cruz to Pope Joan and informs Torquemada:  
 
²Mi hermana ha sacado de usted [Torquemada] un partido inmenso [...]. Es 
artista de veras, maestro incomparable, y aún ha de hacer con usted maravillas. 
Alfarero como ella no hay en el mundo: coge un pedazo de barro, lo amasa... 
(TP 319).  
 
2QFHDJDLQ&UX]¶VDFKLHYHPHQWVDFTXLUHDUHOLJLRXVVLJQLILFDQFHDV5DIDHO¶VZRUGVUHFDOOWKH
ZRUGV RI WKH %LEOH ³But now, O Lord, You are our Father; we are the clay, and You our 
SRWWHU DQG DOO ZH DUH WKH ZRUN RI <RXU KDQG´ ,VDLDK  They also contrast with La 
familia de León RochZKHUH/HyQLVXQDEOHPRXOGKLVZLIHVLQFH³QRHUDEDUURIOH[LEOH>@
VLQR EURQFH \D IXQGLGR \ IUtR´ (1878, 87). Rafael admits that he is as surSULVHG E\ &UX]¶V
VXFFHVV DV E\ )LGHOD¶V WUDQVIRUPDWLRQ WRJHWKHU ZLWK WKH IDFW WKDW VKH KDV QRW FRPPLWWHG
DGXOWHU\ ³mi hermana Fidela, de quien pensé que le aborrecería á usted, sale ahora por lo 
sublime, y es un modelo de esposas y de madres, de lo que yRPHIHOLFLWR´TP 329). 
 
¿Mujeres al borde de un naufragio? 
,QRUGHUWRHOXFLGDWHWKHSRVVLEOHLPSOLFDWLRQVRIWKHZRPHQ¶VUROHVDQGDFWLRQVWKHOHYHORI
ambiguity and the corresponding twists and turns therein, we can usefully examine the 
narrative device of the shipwreck motif within the novels.28 It first appears to express &UX]¶V
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determination to survive29 and she later employs the image when explaining to Fidela that her 
marriage to Torquemada is essential: 
 
Figúrate que somos pobres náufragos flotando entre las olas, sobre una tabla 
podrida. ¡Que nos ahogamos, que nos traga el abismo! Y así se pasan días, 
meses, años. Por fin alcanzamos á ver tierra. ¡Ay, una isla! ¿Qué hemos de 
hacer más que plantarnos en ella y dar gracias á Dios? ¿Es justo que, 
ahogándonos y viendo tierra cercana, nos pongamos á discutir si la isla es 
bonita ó fea, si hay en ella flores ó cardos borriqueros, si tiene pájaros lindos, 
ó lagartijas y otras alimañas asquerosas? (TC 166) 
 
&UX]¶VZRUGVVWUHVVWKHVWUXJJOHWRVXUYLYHLQWKHIDFHRISRZHUIXO1DWXUHDQGKHUUHIHUHQFHWR
an island recalls works such as Robinson Crusoe and *XOOLYHU¶V 7UDYHOV where the 
protagonists (significantly both male) are successful in their quests for survival. Her speech is 
cleverly constructed to stipulate that there is no alternative and she employs exclamations and 
rhetorical questions, together with repetition (³¢4Xp KHPRV GH KDFHU"´) to manipulate her 
listener. 
The shipwreck motif also relates to IbseQ¶VCasa de muñecas, where it is associated 
with the possibility of regaining lost love. In Act 3, .URJVWDGWHOOV&ULVWLQD³&XDQGRODSHUGt
á V., fué lo mismo que si me hubiese faltado el suelo. Míreme; soy como un náufrago asido á 
una tabla.´ (Aug. 1892, 169). She reciprocates ³<R WDPELpQ VR\ XQ QiXIUDJR DVLGR i XQD
tabla: no tengo nadie á quien consagrarme, nadie que nHFHVLWHGHPt´$XJ and 
suggests that they should help each other. 
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Cristina. ¿Qué le parece á V., Krogstad, si esos dos 
náufragos se tendiesen la mano?  
Krogstad. ¿Qué dice V.?  
Cristina. ¿No vale más juntarse en la misma tabla?  
(Aug. 1892, 170) 
 
Although the motif is primarily associated with the loss of the family fortune and the ongoing 
legal case in the Torquemada QRYHOVLWLVVLPLODUO\WLHGWR,EVHQ¶VSURVSHFWRIMRLQLQJIRUFHV
to guarantee survival. 
The power behind the motif is conveyed when Gamborena later employs it to exert a 
mesmerising influence over the sisters. This time it LV DVVRFLDWHG ZLWK *DPERUHQD¶V
apparently real travels and adventures, together with his first-hand experiences of savagery. 
 
Los naufragios, en que estuvo su vida en inminente riesgo, salvándose por 
milagro del furor de las aguas embravecidas, unas veces en las corrientes 
impetuosas de ríos como mares, otras en las hurañas costas, navegando en 
vapores viejos que se estrellaban contra los arrecifes, ó se incendiaban en 
medio de las soledades del Océano; [...]; los peligros que á cada paso surgen, 
los horrores de las guerras entre distintas tribus, y las matanzas y feroces 
represalias, con la secuela infame de la esclavitud; [...]; todo, en fin, resultaba 
en tal boca y con tan pintoresca palabra, la más deleitable historia que pudiera 
imaginarse. (TSP 40) 
 
We cannot fail to appreciate the abundant use of contrasts and adjectives, which, with the 
integration of abolitionist discourse, explicitly present through the term ³HVFODYLWXG´, inflate 
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the account to such a dramatic extent that it is worthy of comparison with Biblical conquests. 
Furthermore, this reference draws a parallel with the subordinate situation of women, overtly 
KLJKOLJKWHG LQ-RKQ6WXDUW0LOO¶VLQIOXHQWLDO The Subjection of Women (1869), translated by 
Pardo Bazán as La esclavitud femenina (1891)+RZHYHU WKHQDUUDWRU¶V VXEWOH UHIHUHQFH WR
³KLVWRULD´ LQ WKH ODVW OLQH reminds readers WKDW *DPERUHQD¶V WDOHV DUH SXUH ILFWLRQ DQG
KLJKOLJKWV WKHSULHVW¶VVNLOO in manipulating the sisters, weaving them into a web of fantasy 
and thence subordinating them to his power. Cruz is more susceptible than Fidela and, 
HQWLFHGE\³WKHH[RWLF´VKHHYHQDSSHDUVWRUHJDUG*DPERUHQD¶VZRUGVDVRIIHULQJVRPHNLQG
of spiritual rebirth: 
 
Cruz, más que su hermana, se asimilaba todas las manifestaciones espirituales 
de aquel sér tan hermoso, las agasajaba en su alma para conservarlas bien, y 
fundirlas al fin en sus propios sentimientos, creándose de este modo una vida 
nueva. (TSP 42). 
 
,W LV QRW LQVLJQLILFDQW WKDW WKH VKLSZUHFN PRWLI LV DOVR XVHG WR GHVFULEH &UX]¶V UHODWLRQVKLS
with Gamborena, but not to emphasize KHU GHWHUPLQDWLRQ WR VXUYLYH EXW KHU GHIHDW ³6H
DJDUUy i pO FRPR i WDEOD GH VDOYDFLyQ´ TSP 34). This is remarkably siPLODU WR ,EVHQ¶V
UHIHUHQFH ³VR\ XQ QiXIUDJR DVLGR i XQD WDEOD´ DQG might also suggest that Cruz had an 
unhealthy veneration for the priest, one which had been exploited by priests such as Don 
Fermín de Pas in La Regenta. Thus DOWKRXJK 5DIDHO SURQRXQFHV ³0L hermana Cruz ha 
ganado´ TP  LQ WKH HQG VKH UHOLQTXLVKHV WKH WDVN RI ³GRPHVWLFDWLQJ´ 7RUTXHPDGD WR
Gamborena.  
'RHVWKHIDFWWKDW&UX]³WKHPDQLSXODWRU´LV³PDQLSXODWHG´DQGKDQGVRYHUWKHUHLQV
to a man, thus, imply that masculine power is ultimately superior? Should readers conclude 
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that even this strong woman is essentially malleable, a view expressed by the narrator of 
*DOGyV¶VSLHFH³/DPXMHUGHOILOyVRIR´ZKLFKDOVRIRFXVVHGXSRQDFKDUDFWHUQDPHG
Cruz?30 Does this, thereby, reaffirm the need for patriarchal structures and greater male 
power, corresponding to &DVWUR¶VGLFWXPWRZRPHQ³YXHVWURGHVWLQRHV LQIOXLUGHQLQJXQD
PDQHUD LPSHUDU´ cited in Jagoe 1994, 36)? Alternatively, does the outcome represent the 
situation within nineteenth-FHQWXU\6SDLQZKHQ³>Z@RPHQ¶VLQYLVLELOLW\LQWKHSXEOLFVSKHUH
ZDVPDGHFRQFUHWHE\ODZVZKLFKDEURJDWHGPDUULHGZRPHQ¶VULJKWVWRRZQDQGGLVSRVHRI
property (Civil Code Draft Proposal of 1855, and Civil Code of 1889), to engage in business, 
RUWRGLVFKDUJHRIILFLDOIXQFWLRQV´-DJRH" 
The presence of the term naufragio employed as a corrupt form of sufragio might 
seem to highlight the reservations associated with giving women more rights. Torquemada, 
unknowingly, misuses the term but is, ironically, praised for doing so.  
 
«Señores, yo tengo para mí [...] que ya hay bastante libertad, y bastante 
naufragio universal, y más derechos que queremos.» [...] ¡Y qué ingenioso el 
chiste de llamar naufragio al sufragio! (TC 101) 
 
$SSUHKHQVLRQV UHJDUGLQJ ZRPHQ¶V ULJKWV PLJKW DOVR EH DSSDUHQW IURP WKH IDFW WKDW the 
TXHVWLRQRIZRPHQ¶VHGXFDWLRQLVQRWEURXght to the fore in these novels.31 What is clear is 
that the naufragio motif, appearing in various contexts, initially undHUOLQLQJ&UX]¶VUHVLOLHQFH
and creativity, but then shifting to expose her vulnerability, notably at the hands of the male 
sex, reinforces the notion of hazy boundaries and shifting identities, particularly when 
presented with effeminate males. 
 
Hazy Boundaries, Shifting Identities and Effeminate Males 
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It is noteworthy that even if the novels articulate reservations regarding women, the men are 
not portrayed in a positive light either. In fact it is the male characters who fail to adapt and 
often confine themselves to bland imitation, whereas the female characters demonstrate 
flexibility, originality and initiative. Moreover, gender boundaries are blurred and revealed to 
EH LQKHUHQWO\XQVWDEOHVLQFH WKHFRQVLGHUDWLRQRI³OR IHPHQLQR´ LVQRW OLPLWHG WR WKHIHPDOH
characters.  
Rafael de Águila, the 35-year old male heir, has effeminate characteristics and, 
QRWZLWKVWDQGLQJ WKH QDUUDWRU¶V LQLWLDO DWWHPSW WR SHUVXDGH XV WKDW ³la belleza [de sus 
IDFFLRQHV@´ZDV³PiVTXHDIHPLQDGDGRORULGD\PRUWXRULD´TC 43), they are indicative of his 
weakness. His hand is ³EODQFD\ILQDFRPRPDQRGHPXMHUGHXQDSXOFULWXGH[WUHPDGD´TC 
44) and KLVIHHWDUH³pies de PXMHUGHXQDIRUPDLQWDFKDEOH´TC 46). Later he later suffers 
IURPVRPHNLQGRIµQHXURVLV¶LIQRWK\VWHULDWRZKLFKZRPHQZHUHSURQHKHQFHWKHVLVWHUV
propose taking him to Paris to see Charcot [TP 41]) and he feels neglected and jealous of 
Valentín, who has taken his place as the baby of the family.32 The manner in which he 
chooses to kill himself (throwing himself out of the window) was frequently associated with 
women (who regularly threw themselves off bridges) and although some (notably 
SchopenhauHU YLHZHG VXLFLGH DV D IRUP RI DVVHUWLQJ RQH¶V ZLOO LW LV OLNHO\ WKDW WKH TXDVL-
FRPLFPDQQHU LQZKLFKKLVGHDWK LVGHVFULEHGIURPWKHVHUYDQW¶VSHUVSHFWLYH LV LQWHQGHG WR
elicit a contemptuous response from the reader,33 particularly as we had previously witnessed 
)LGHOD¶VKRUURUDWWKHSURVSHFWRIVXFKDQDFW.34 The priest Gamborena also has some female 
IHDWXUHV³RMRVGHGRQFHOODDQGDOX]DyGHQLxRERQLWR´TSP 22]) and our attention is drawn to 
%DLOyQ¶V VLPLODULW\ZLWK the female sybil depicted on the Sistine Chapel ceiling.35 It is also 
HYLGHQWWKURXJK7RUTXHPDGD¶VIDVFLQDWLRQZLWK'RQRVR¶V³OHYLWDherméticamente cerrada´
that men are not free from the preoccupation with fashion, generally regarded as a female 
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obsession. This, then, VXEYHUWV WKHUHDGHUV¶H[SHFWDWLRQVDERXW WKH³FOHDU´GLYLVLRQEHWZHHQ
males and females. 
The male characters are also victims of the pre-established categories imposed on the 
female sex and subject to the same standards, which restrict and impose particular 
expectations upon them. This is articulated when we read that the women can weep when 
7RUTXHPDGDWHOOVWKHPDERXWKLVGHDGVRQEXW5DIDHO³QROORUDEDVLQGXGDSRUQRVHUSURSLR
GH KRPEUHV QL DXQ FLHJRV OORUDU´ TC 109-10). As well as alluding to the scientific 
connection between crying and unbalanced female hormones, iQWHUHVWLQJO\ WKH XVH RI ³QL
DXQ´LPSOLHVWKDWEOLQGPHQDUHQRW³UHDO´PHQEXWLQVWHDGIRUPDGLVWLQFWFDWHJRU\Hence we 
are presented with an identity crisis that affects the two sexes. 
The narrative technique reinforces the confusion deriving from these hazy boundaries 
DQGWKHUHDGHUZDYHUVEHWZHHQLGHQWLILFDWLRQDQGGLVWDQFH-XVWDVWKHLQLWLDOO\³VWDEOH´PDOH
YLHZSRLQWV DUH XQGHUPLQHG DQG UHYHDOHG WR EH ³XQVWDEOH´ the use of irony can yield 
alternative, often radically different, interpretations. Irony can be detected in the 
aforementioned shipwreck motif, for instance, if we deem WKHFKDUDFWHUV¶SHUFHSWLRQRIWKHLU
situation to be exaggerated (particularly since it is also compared to martyrdom and torture) 
DQGWKHLUIDLWKLQ&UX]PLVJXLGHG,WLVHTXDOO\QRWHZRUWK\WKDW7RUTXHPDGDLQIRUPV&UX]³Es 
usted la exageración personificada.´ TP 10) Further doubts are cast if we consider the 
possibility that the section coPPHQFLQJ ³(UD &UX] HO MHIH GH OD IDPLOLD >@´ is actually 
written in Free Indirect Discourse, from the perspective of Cruz herself, who has a high 
RSLQLRQRIKHU³WDOHQW´/LNHZLVHLWLVQRWDOZD\VFOHDUZKHWKHUFHUWDLQFRPSDULVRQVVKRXOG
be interpreted positively or negatively. Although Cruz is described in religious terms, the 
DQDORJ\ZLWKD OLRQHVV ³3DUDFRPEDWLU OD WHUULEOHGROHQFLD UHDOL]yHPSUHVDVGHKHURLQDHQ
FX\R VpU VH FRQIXQGLHUDQ OD PXMHU \ OD OHRQD´ >TC 139]) might also be a reference to the 
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Sphinx, thus arousing negative perceptions of her thoughts and actions, for example as she 
disguises herself to go out shopping.  
)DPLOLDUVWRFNLPDJHVWRRDUHRIWHQWXUQHGRQWKHLUKHDGDQGWHUPVVXFKDV³iQJHO´
are used indiscriminately, thereby devaluing their initial specificity and significance. 
Confused identities extend not only to the men who are portrayed as female and vice versa, 
but to the application of opposing terms to the same character. Thus the novels elicit multiple 
readings as Cruz LVERWK³iQJHO´DQG³HPEXVWHUD´DQG, in the case of Tía Roma, virtue and 
reason are accompanied by ugliness. The sense of a mise-en-abyme is articulated too since 
Gamborena employed tales of shipwrecks to charm his female listeners. Are we, thus, being 
warned as readers against the prospect of being duped by simplistic terms, by artificial and 
superficial accounts? 
Another key question is whether the women are worthy of our sympathy, even praise. 
Are the novels questioning whether women are truly as subordinate as the Law dictated? 
Should they have more control or less? Are the male characters victims or exploiters (in the 
sense that Torquemada can be seen as reaping the rewards of what was not of his own 
PDNLQJ RU LQLWLDWLYH" &RXOG WKH ZRPHQ¶V PDQDJHPHQW Rf the private sphere be applied to 
modernize society? Are the novels symbolic of the state of the nation? Do they engage with 
the discourses based around regeneration centred on the coming of a Messiah, suggesting that 
women have more potential for redeeming Spain? Alternatively, was Galdós representing the 
fact that although change was on the horizon as regards women, it had not yet come to 
IUXLWLRQGXHWRWKHIHDUVWKDWDQ\FKDQJHVLQYROYLQJZRPHQDQGSDUWLFXODUO\³QHZZRPHQ´
PLJKWWKUHDWHQWKH³KDUPRQ\´RIWKHIDPLO\LQVWLWXWLRQ"36 Interestingly, Galdós had planned to 
write a fifth novel entitled Torquemada Herencia, which might perhaps have ended with 
&UX]¶VGHDWKEXWDEDQGRQHGWKLVLQIDYRXURINazarín.37 It is thus left to the readers to reach 
their own conclusions. 
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Conclusions 
The striking use of ambiguity and the proliferation of unanswered questions might have been 
intentionally incorporated in the Torquemada novels since they UHIOHFWHG *DOGyV¶V RZQ
attitudes. $V.LUNSDWULFNFRPPHQWV*DOGyV¶VIHPDOHprotagonists ³embody for him the most 
SRLJQDQWFRQWUDGLFWLRQVRIFRQVFLRXVQHVVDQGWKHZRUOG´1989, 294). Critics have noted that 
KLV PRWKHU ZDV GRPLQHHULQJ DQG &RQGp KDV VXJJHVWHG WKDW KH IRXQG ³WKH LQWHQVLW\´ RI the 
VWDXQFK IHPLQLVW(PLOLD3DUGR%D]iQ³overpowering and was unable to accept her ideas of 
HTXDOVH[XDOIUHHGRP´+HGLGQHYHUWKHOHVVH[SUHVVVXSSRUWIRULPSURYHPHQWVWR
female education (1923d, 245). 
What is clear is that the Torquemada novels invite active reading as they question and 
move beyond gender stereotypes, challenging the boundaries in nineteenth-century Spain, 
FXVWRPDULO\ YLHZHG DV D ³YDVW SDWULDUFKDO ODQGVFDSH ZKHUH FRQILJXUDWLRQV RI JHQGHU ZHUH
radically polarized and predictaEOH´&KDUQRQ-Deutsch and Labanyi 1996, 2), and dismissing 
the tendency to classify the female sex in simplistic categories. After lulling the reader into a 
false sense security by presenting what are apparently clear and stable identities, Galdós 
questions conventional notions, including the assumption of male superiority, providing 
readers with reasons to contest those perspectives and the tendency to adhere to fixed 
categories by exposing the contradictions therein. He also questions what Jagoe has termed 
WKH ³SDWULDUFKDO FRQVWUXFWLRQ RI JHQGHU´ (1994, 69) by portraying women who are neither 
passive nor imitators, but strong, resourceful and catalysts for change. Cruz and other female 
characters actively adapt to and change their situations, often dramatically influencing their 
male counterparts, whilst the latter, notably Torquemada and Rafael are passive, essentially 
puppets. However, although this may suggest female power and superiority, the ambiguity 
that pervades the novels, the indirect manner in which female strengths are displayed and the 
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VKLIWLQJLGHQWLWLHVWKDWWKHLUFKDUDFWHUVDUHDVFULEHGWRJHWKHUZLWKWKHIDFWWKDW&UX]¶VSRWHQWLDO
is curtailed as she ultimately relinquishes her power to a man, means that the female 
characters cannot be regarded as clear-cut redeemers, as Jagoe has suggested.38 Hence Pardo 
Bazán might, once again, have bemoaned that, as in 7ULVWDQD³Galdós nos dejó entrever un 
horizonte nuevo y amplio \ GHVSXpV FRUULy OD FRUWLQD´ (cited in Jagoe 1994, 126). 
Nevertheless, the novels demonstrate that women were central to the debates surrounding 
modernity and 6SDLQ¶V IXWXUH H[SRVLQJ what Labanyi (2005, 172) KDV GHVFULEHG DV ³WKH
problem posed by the need to incorporate them into the national project while maintaining 
WKHLU FRQILQHPHQW WR WKH SULYDWH VSKHUH´ $OWKRXJK Labanyi SURFHHGV WR QRWH WKDW ³7KH
SRVLWLRQRIZRPHQZLWKUHVSHFWWRWKHQDWLRQLVDORJLFDOLPSRVVLELOLW\´LWFRXOGEHFRQWHQGHG
WKDW UDWKHU WKDQ SUHVHQWLQJ ZRPHQ DV ³D SUREOHP´, DOEHLW ³precisely because of [their] 
VWUHQJWKV´/DEDQ\LWKHTorquemada novels offer an empowering interpretation of 
the female sex, revealing their potential and reflecting the sense of excitement, combined 
with apprehension and uncertainty, surrounding the possibilities that women offered in terms 
RI6SDLQ¶VIXWXUH 
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1
 Following the death of his son, Valentín, Torquemada, who has wealth but no social status, marries Fidela, a 
member of the impoverished aristocratic Águila family, and becomes the Marqués de San Eloy. On the self-
made man, see Fuentes Peris 2007.  
2
 Aldaraca (1983, 49) notes that 0RQWHVLQRVGHVFULEHV5RVDOtD%ULQJDVDV³una mujer odiosa, la más odiosa que 
quizás inventara Galdós´$PRQJVWWKHH[FHOOHQWVWXGLHVRQ*DOGyV¶VIHPDOHFKDUDFWHUVDUHWKRVHE\$OGDUDFD
Charnon-Deutsch, Condé, Jagoe and Labanyi.  
3
 )LGHODPDLQWDLQV³©6HUiORTXH'LRVGLVSRQJD¢4XpVDEHPRVQRVRWURVGHORVGHVLJQLRVGH'LRV"ª´(TP 152) 
and, at the end of TSP, Cruz decides to devote her life to religion, declaring that she will leave all her 
possessions to the poor and advising Torquemada to leave a third of his wealth to the Church. 
4
 Rita Arañó draws upon this image in La Luz del porvenir ³$\HUODPXMHUTXHVDEtDOHHU\HVFULELUHUD
XQDEUXMDXQDHQGHPRQLDGD>@´(Cited in Arkinstall 2014, 31.) 
5
 This had a long tradition in history, harking back to the likes of Eve, Salomé and Cleopatra, who often featured 
in literary works and articles published in reviews such as La España Moderna (LEM) during this period. 
6
 ,QWHUHVWLQJO\*DPERUHQD¶VYLHZVKHre communicated in the style of an apostle) were not confined to the male 
perspective since they correspond closely with those of the feminist Concepción Arenal, who ZURWH³/DPXMHU
española es devota, beata, supersticiosa; el culto al rito superficial, la forma, lo son casi todo para ella, dejando 
muy poco lugar para el fondo, para lo profundo, para lo elevado, para lo íntimo, que constituye verdaderamente 
ODUHOLJLyQ´(1895, 67). 
7
 Ironically, Fidela appears to endorse such expectations as she jokes aboXW9DOHQWtQ,,¶VORYHIRUZRPHQDQG
potential for future relationships (TP Part 3 Chap. 3). 
8
 7KHZRUN¶VUDGLFDOQDWXUHLVHYLGHQWIURPWKHIDFWWKDW³WKHILUVW6SDQLVKSUHVHQWDWLRQRI,EVHQ¶V7KH'ROO¶V
House was given in Barcelona in 1896 by an anarchist WKHDWHUJURXS´6KXEHUW 
9
 This has been examined by various critics, including Gilman, Hart, Moncy Gullón and Utt.  
10
 2QFHDJDLQKHLVSHUKDSVHFKRLQJ$UHQDODQGKHUGHVLUHWRILJKWWKH³,QWHUQDWLRQDORI+DWH´ZLWKWKH
³,QWHUQDWLRQDORI/RYH´ (i.e. the First International). (See Shubert 1992, 50). 
11
 It is also alluded to via Cruz, who, ³Á poco de morir Fidela, dióse [...] á la lectura de escritores místicos, y tal 
afición tomó á este regalo, que ya no podía pasarse sin él, durante largas horas GHOGtD\GHODQRFKH´(TSP, 
175). 
12
 3DWHPDQKDVQRWHGWKDWWKHPDUULDJHFRQWUDFWZDVEHWZHHQRQH³IUHHLQGLYLGXDO´DQGRQH³QDWXUDO
VXERUGLQDWH´(The Sexual Contract, cited in Labanyi 2000, 39). 
13
 See, for example, García Sarriá (1980, 109)³/DWtD5RPDUHSUHVHQWDXQFULVWLDQLVPRSULPLWLYR\SXUR
caracterizado por el desprendimiento más completo GHWRGRORPDWHULDO´ 
14
 Although this is not explicit, her loyalty contrasts with that of Lucas, the footman, who stole cigars and 
champagne from 5DIDHO¶VIDWKHU(See TC Part 2, Chap. 12). 
15
 One could go further and suggest that this blurring of boundaries reinforces +X\VVHQ¶VFODLPWKDW³WKHPDOH
IHDURIZRPHQDQGWKHERXUJHRLVIHDURIWKHPDVVHVEHFRPHLQGLVWLQJXLVKDEOH´After the Great Divide, cited in 
Blanco 1996, 128). 
16
 She does, however, also express hope: ³£&XiQWDVVHKDQFDVDGRFUH\HQGRTXHLEDQiVHUPX\IHOLFHV\OXpJR
resultaba que él era un perdido y un sinvergüenza! ¡Y cuántas se casan como quien va al matadero, y luégo...!´
(TC 167). 
17
 Shubert (1992, 32-33) notes, ³8SRQPDUULDJHVKHORVWPRVWRIKHUOHJDOULJKWVDQGEHFDPHDQDSSHQGDJHRI
her husband. She required his permission to be in business and he had the authority to administer her property: 
she could not sell or mortgage the property she brought to the marriage without his approval, nor could she 
accept or reject an inheritance by herself. The Civil Code told wives that they should obey their husbands and 
SXQLVKHGGLVREHGLHQFHZLWKMDLOWHUPVRIILYHWRILIWHHQGD\V´ 
18
 Cruz informs Rafael, ³)LGHODHVODSXUH]DPLVPDTXLHUH\HVWLPDiVXPDULGRTXHHQVXWRVTXHGDGHVPX\
EXHQRSDUDHOOD\SDUDWRGDODIDPLOLD´(TP 161). 
38 
 
                                                                                                                                                                                    
19
 7KLV ZDV DOVR H[SUHVVHG LQ 6FKRSHQKDXHU¶V HVVD\ ³2Q :RPHQ´ ZKHUH ZRPHQ ZHUH GHVFULEHG DV ³ELJ
FKLOGUHQDNLQGRILQWHUPHGLDWHVWDJHEHWZHHQWKHFKLOGDQGWKHPDQZKRLVWKHDFWXDOKXPDQEHLQJµPDQ¶´
(Cited in Murphy 2012: 1104.) 
20
 ³Conservaba de los tiempos de su niñez opulenta algunas muñecas magníficas, y á ratos perdidos, en la 
soledad de la noche, las sacaba para recrearse y charlar un poco con sus mudas amigas, recordando la edad feliz. 
&RQIHViEDVHDGHPiVJRORVD´TC 93-94). 
21
 ³Cuidaba D. Francisco á su mujer como á las niñas de sus ojos, viendo en ella un vaso de materia fragilísima, 
dentro del cual VHHODERUDEDQWRGDVODVFRPELQDFLRQHVPDWHPiWLFDVTXHKDEtDQGHWUDQVIRUPDUHOPXQGR´ (TP 
186-87). 
22
 It is, nevertheless, evident that the handicapped Valentín II, significantly a male heir, thrives in her care, 
which seemingly confirms the Krausistas¶EHOLHIWKDWZRPHQSOD\HGDFUXFLDOUROHLQQXUWXULQJWKHLUFKLOGUHQ
)XUWKHUPRUHIROORZLQJ)LGHOD¶VGHDWKZKLFKFRXOGEHV\PEROLFRf the death of the diseased aristocracy, 
Valentín falls into a rapid and significant state of decline. 
23
 Despite their poverty, the Águila women also make a valiant effort to maintain an excellent level of 
cleanliness and retain their dignity. They make food at home to save money and alter their clothes so that they 
ORRN³QHZ´. Their success in running the household with little money and without a maidservant is deemed by 
7RUTXHPDGDWREH³KLJLpQLFR´TC 31).  
24
 ,WLVUHPLQLVFHQWRI*HQHVLV³God saw all that he had made, DQGLWZDVYHU\JRRG´ 
25
 ³¡Por San Caralampio bendito, abogado contra las suegras! Porque usted es una suegra, por decirlo así, la 
peor y más insufrible que hay en familia humana.´TP 130). 
26
 7RUTXHPDGDKHOSOHVVO\UHIOHFWV³KDFHGH PtXQFKLTXLOOR´+HDOVRUHFRJQL]HVWKDWKLVPDUULDJH³HVWD
HQGLDEODGDPiTXLQDGHOPDWULPRQLR´FRQVLVWVRIDWULDQJXODUUHODWLRQVKLSZLWK)LGHOD³SURSLDPHQWHPL
PXMHUFRQUHVSHWR´DQGKLVVLVWHU-in-ODZ³PLWLUDQD\GHODWLUDQtD\GHOPXMHUtR´TP 106-07). 
27
 For example, pandering to his obsession with hygiene, she tells him that he must have a billiard room since 
³sus amigos de usted, que también trabajan, juegan al billar, pasatiempo grato, honestísimo, y PX\KLJLpQLFR´
(TP 101). 
28
 Galdós had included a physical shipwreck in Gloria (1877) and employed the motif in Marianela (1878). 
29
 ³1RVHGLVFXWHHOPDGHURIORWDQWHDOFXDOVHDJDUUDHOQiXIUDJRTXH\DVHKDEHELGRODPLWDGGHODPDU´TC 
145). 
30
 We read (1928, 199)³ODPXMHUmás flexible y movediza que su compañero, en goces y desdichas, cede, 
prontamente, a la influencia exterior, adopta las ideas y los sentimientos que se le imponen, y concluye por no 
VHUVLQRORTXHHOKRPEUHTXLHUHTXHVHD´ 
31
 There are only three possible allusions to education: TC 37, 39-40 and TSP 66. This is surprising, since the 
topic had recently been discussed at the Congreso pedagógico (1882) and the Congreso Pedagógico Hispano-
Portugués-Americano (1892), when, for the first time a special section wDVGHYRWHGWRZRPHQ¶VHGXFDWLRQ.  
32
 His attitude corresponds closely to the description of men offered by Arenal (1895, 75)³[...] tienen 
inclinaciones de sultán y reminiscencias de salvaje, pretensiones de sacerdote, queriendo ser escuchados como 
oráculos, obedecidos como señores, y amados con una fidelidad a que se creen en el caso de corresponder, cosas 
WRGDVTXHPiVYHFHVSUHWHQGHQTXHORJUDQ´ 
33¡Por la ventana... patio... señorito... pum! 
Bajaron todos... Estrellado, muerto. (TP 337). 
34
 ³£9LUJHQ6DQWDORTXHGROHUtDODFDEH]DDOFDHU´TC 186). 
35
 ³3DUHFHHQHIHFWRXQDYLHMDGHUD]DWLWiQLFDTXHOOHYDHQVXFHxRWRGDVODVLUDVFHOHVWLDOHV´TH 27). 
36
 $FFRUGLQJWR'RZOLQJ³>&@ULWLFVIHDUHGWKDWWKH1HZ:RPDQLQKHUK\SHU-modernity, her ambitious attempt 
to transcend established notions of sexual consciousness and behaviour, would irreversibly unfit herself for her 
essential role as wife and mother ± that, in short, she would follow the decadent down the road to personal and, 
XOWLPDWHO\UDFLDOH[WLQFWLRQ´³7KH'HFDGHQWDQGWKH1HZ:RPDQLQWKHV´FLWHGLQ0XUSK\ 
37
 6HH:HEHUQRWH7KLVSUHVXPDEO\UHIHUVWR*DOGyV¶VOHWWHUWR7RORVD/DWRXUGDWHGY³>@
en vez de ponerme con Torquemada Herencia, me he metido en otra novela, que me va saliendo muy bien [...]. 
Se llama Nazarín´*DOGyV 
38
 ³In the contemporary novels of the 1890s - in particular the Torquemada series, Ángel Guerra (1890±1891), 
La loca de la casa (1892), Halma (1895), and Misericordia (1897) - Galdós portrays the women protagonists as 
redeemers, with a greater amount of psychological power over their male counterparts than at any previous stage 
LQKLVQRYHOLVWLFSURGXFWLRQ´-DJRH 
